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Schermer Pecans shares some exciting news 
with the readers of Productions Magazine 
about how their app can help you and your 
team with show choir fundraising.

Why Develop A New App?
Aron Wimberly from Schermer Pecans 
explains, "We wanted to develop an 
innovative platform for fundraisers. Orchard 
fundraising allows customers to sell Schermer 
Pecan products through this online platform. 
This platform creates a shareable link that 
makes sharing your fundraising information 
quick and easy. No need for brochures 
anymore, just share the link on your social 
media. Friends and family can use your link to 
purchase products and the funds go straight 
to the desired bank account."

 Wimberly continues, "We've shared 
the idea with many different organizational 
groups who are looking for new ways to 
fundraise. Many organizational leaders are 
eager to learn about what is to come from 
this platform. We offer the ability to add their 
own products, which is even more exciting."

Easy and Intuitive
Orchard fundraising is built on simple and 
intuitive web and mobile app platforms, 
which allow your fundraising organizations 
to present, order, and track their shipments 
in real time. A mobile-responsive link is 
also available to share on all social media 
platforms to further their reach. 

Fundraising administrators select from 
and set up specific products available 
for sale, along with setting the price per 
unit and minimum order requirements 
associated with the selected products. The 
administrator has ability to adjust pricing, 
view individual fundraiser activity, and track 
all orders in an easy to use web-based 
content management system.

Accounting Made Simple
Once processed, revenue collected is 
automatically sent to you electronically and 
the product owners at the same time. No 
more waiting to collect money, create reports, 
and send out checks.

Team Member Gamification
For each fundraiser, your organization has its 

own unique URL to send via text message, 

email, or share on their social media 

platforms. Team members have their own 

login where they can see their fundraising 

stats compared to other students, allowing 

for friendly competition.

Wrapping Up the Sales
Once minimum order levels are achieved, 

your fundraising organization and Orchard will 

receive a notification email stating the order 

is complete. The product is then shipped, and 

appropriate funds will be distributed to each 

organization. 

Aron Wimberly can be reached at aron@ schermer- 

pecans.com or by calling 1.800.841.3403. Contact 

Orchard at info@orchardfundraising.com, call 

833.850.8324, or visit www.orchardfundraising.com
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It's time to return to schools and stages every- 

where. Our guide covers fundraising, costuming, 

stages, music, and technology—all the items that 

make a show choir award-winning.
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Back to School.

The excitement and dread those words bring is second to none. Back to the joy of 
learning and performing—and the dread of long hours in practice—and the creative 
process that causes so many sleepless nights. Directors and booster officers know all 
the behind the scenes moving parts that must come together in flawless fashion so 
that the live performances look effortless. These are the unsung heroes who many of 
us forget sometimes when we are sitting in the crowd enthralled by the beauty of the 
performances we get to see.

I want to take a moment to say thank you to all the behind-the-scenes individuals who 
really make every performance possible. From the people who measure for costumes, 
to those who spend hours on set design and construction, you all are the reason 
we get to enjoy the beauty each year. Then we also need to remember the hours 
spent coordinating fundraising drives, family concert performances, travel plans, and 
logistics that make it possible for all the wheels to stay in motion.

Sometimes we focus on the performer and the performances, and we forget about the 
work that it takes to make all this happen. The stagehands and crew who move sets, 
place props, get costumes ready in the right order—they also deserve their moment 
of recognition because they are the reason the performance goes off with flawless (or 
near-flawless!) precision. We never see all that they do behind the curtains and in the 
dark that allows the brightness of the show to come through.

These people who are in the trenches are the very reason that each of us can enjoy the 
upcoming competitions and performances that we will get to see this year. Let us take 
a moment before we all get started to let them know how much we appreciate all they 
do to give us these gifts. After the last few years, we all have come to appreciate in an 
even deeper sense what show choir means to all of us and the joy that we get from 
participating, contributing, and attending the special performances and competitions 
across the country.

I am looking forward to another wonderful season, and I know you are as well. Until 
next time, thank you, one and all, for the part you play—large or small—that allows all 
of us to enjoy the wonderful gift that show choir is.

No part of this publication may be reproduced or 
transmitted in any form or by any means, electronic 
or mechanical, including photocopy, recording, 
or any information storage-and-retrieval system 
without permission in writing from the publisher. 
The views expressed by those not on the staff 
of PUPN magazine, or who are not specifically 
employed by Flaherty Media, LLC, are purely their 
own. Comments and submissions are welcome, 
and can be sent to ed@productionsmag.com.

Published by Flaherty Media
PO Box 1903, Pelham, AL 35124

Toll Free: 800-705-5280
Fax: 855-239-8093

FLAHERTY MEDIA, LLC.

Ed Bauer

Publisher/Editor

ed@productionsmag.com
www.productionsmag.com
Productions Magazine
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by Lisa Gibbs, Ed.D.

Homewood High School show choir 

director Scott Thorne believes that 

“life seems to put the right people 

in your path at the right time.” He 

credits his mother, a home health 

nurse, for showing him that service to 

others through the work you choose 

(or chooses you) allows others to 

receive the gifts you bring and opens 

you to receive from others. When 

you put service before self, amazing 

things can happen, particularly when 

the service you bring is what makes 

your heart sing.

Scott shared several events in his life 

that had a profound effect on how he 

approaches life and why he teaches 

from the perspective of educating 

human beings.

INTO THIS 
WORLD

PUTTING 
SOME GOOD



Q For clarity and context—what 
are your academic degrees, and 

when did you earn them?

I earned a Bachelor of Music Education 
from Auburn University in 1998 and 
a Master of Education in School 
Counseling from The University of West 
Alabama in 2010.

Q In a 2018 article, you relate how 
a friend suggested you join the 

junior college choir and it set you off 
on a pathway into music education 
and show choir. Was being a singer 
and teacher really brand new to you? 
Or is there a story from childhood 
that may be a clue?

Funny story: while I didn’t have choir 
in the classroom and was not initially 
active in a church music program, when 
I was five or six, my older sister would 
play “voice lessons” with me. She would 
make me sing a John Travolta song, and 
she would record it. I would then have to 
tell her what I had done wrong. I guess 
she prepared me for the years of voice in 
college! She was TOUGH. I always loved 

music, but it was not something that was 
readily available in rural Alabama. When 
I was a senior in high school, I started 
singing in a youth choir at church. We 
sang unison and two part songs by rote, 
but all it took was for my minister of music 
to compliment my voice and I was like… 
“ok, this is awesome!”   My freshman 
year of college, I saw a show choir, and 
it was over at that point! I had found my 
happy place. I did, however, have to work 
extremely hard, as I didn’t know what a 
measure of music looked like on my first 
day of Music Theory! I busted my rear 
end to catch up and ended up breezing 
through Theory.

Q Aha! So there was something 
way back--“voice lessons” with 

your sister. Good ol’ Travolta! And you 
realized a compliment can really make 
a difference in how confident you are 
in yourself. You put that into practice 
with your students, too. In the same 
article, you mention a feeling of 
“home” when you went to Homewood 
after working in Eufaula. Can you 
describe what you meant by that? 

I grew up in rural Alabama, then started 
teaching in Eufaula. It was a small quaint 
town where people knew each other, so 
that was comforting. When I moved to 
Homewood twenty years ago, I was scared 
to death because it was the big city of 
Birmingham. (I laugh when I say that now.) 
I loved the thought of city life, but when I 
drove through Homewood, I saw all these 
people walking around the city pushing 
their strollers, walking their dogs, and kids in 
line at a local ice cream shop, and it just felt 
like a place I could not only live, but thrive.

It was around 2012 when you merged 
your academic work in counseling with 
your work in music, as a response to 
your mother’s colon cancer diagnosis. 
In the years before that, what was your 
process for putting together a show for 
the school year?

I think I always have put myself into 
the shows I have created. I usually started 
with a ballad. That leads the way for me. 
I always wanted to find a great mix of 
music, but things seemed much more 
the standard “formula” back then: opener, 
novelty number, ballad, girls’ number, 
boys’ number, closer. 

PUTTING SOME GOOD IN THE WORLD continued

PHOTO COURTESY HOMEWOOD HIGH SCHOOL SHOW CHOIR

10 PRODUCTIONS productionsmag.com



Q Do you have an “aha” anecdote 
or “lightening moment” for when 

you realized creating a show around 

the theme of grief felt right? 

I remember sitting in my mother’s hospital 

room thinking about life in general. I got 

my master’s in counseling, and I was 

thinking about whether I was going to 

pursue counseling or stay with choral 

music. I thought to myself, why do I have 

to choose? A student this past year shared 

a quote of mine, and it pretty much sums 

up my shift. When he was a freshman, I 

told him, “I have a platform, so why not 

put some good into this world with that 

platform?” Many people think my grief 

show was about my mother’s passing, 

but it was actually designed while I was 

grieving my health, after the December 

2014 Multiple Sclerosis (MS) diagnosis. 

I had never realized how we grieve any 

loss to an extent. 

I love that you found a way to merge 

the two. Grief is certainly part of life. I 

think it is tremendously important and 
deeply healing to use the arts as a way 
to work through the emotional realities 
of being a human. Your work with The 
Network show choir has since been 
organized thematically. Talk about some 
of your most memorable years and their 
themes. 

I have three favorite years. My kids all 
know it and try to live up to those! 

2012 This was my show about my 
mother’s fight with colon cancer. I never 
told the kids it was about her because 
for them it wasn’t. It was more about 
facing adversity and being determined 
to fight. I even costumed the whole show 
in black and white, except the blue sash 
on the dress, which was the color of colon 
cancer awareness. Those students have 
a very special place in my heart. They 
were the first group that truly “got it.”

2017 This is my grief show. Most 
people who saw this show just thought 
I let a girl fall to her death from the back 
riser! However, it was a metaphor for any 

loss. When she fell, every show, there 
was a collective gasp from the audience. 
I wanted there to be a feeling of fear, 
uncertainty, and confusion. That is what 
you feel like when you lose something. 
Then we could go on and explain how it 
is ok to grieve. That particular year, I had 
five or six students who had lost a parent 
over the previous two years. I hoped it 
would be cathartic for them. It was for 
all of us!

2018 This was the Façade year, a 
show about not passing by people we 
see in need. There are so many people 
who talk a big game about helping 
others, but do we just walk past that 
person on the street? We should be 
careful because that person might just 
be an angel in your life. I really wanted 
the kids to understand that service to 
others is so important. I even spent the 
summer before that school year volun-
teering with the homeless. I wanted to 
walk the walk. It was the most rewarding 
show with the best group of students.

615-491-2187
jeff@showchoirmusic.com 
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First Place Winners  
and 115 Second Place  
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Q Facing adversity, dealing with 
grief, understanding people simply 

desire to be noticed—such important 
lessons for everyone. And how deeply 
impactful for your high school students 
to be part of the storytelling! In early 
January 2015, you came up with the 
BourbonHam fundraiser for MS. The 
story reads like it was supposed to 
happen, like a spirit-led encounter that 
eventually became a highly successful 
event. Looking back, what connections 
do you see that may not have been 
evident at the time? 

In 2014, having just been diagnosed with 
Multiple Sclerosis, I was scared. However, 
I am the kind of person that attacks the 
situation, so I wanted to get involved in 
the National MS Society. I had this idea for 
BourbonHam, a fundraiser where people 
get to taste different bourbons and have 
some good barbeque. I had lunch with 
my best friend the day I pitched the idea 
to MS Society. He had randomly invited 

a friend of his who was in the bourbon 
industry. My friend didn’t know I was 
pitching that idea that day, but by chance 
or fate, I was sitting across from the person 
that helped me create this fun event that 
has now raised nearly $1,000,000 for the 
National MS Society. Last year alone, we 
had 1500 people in attendance and raised 
$300,000. That connection was definitely 
not evident, but life seems to put the right 
people in your path at the right time.

Q You are a living example of 
being open to possibilities, and 

you express that as a value in your 
teaching. Some people acknowledge 
they allow God to lead them, some say 
the Universe or the Spirit. How do you 
explain bringing your authenticity to 
your chosen work? 

I think it took me a lot of years to be my 
authentic self in the classroom. So often 
we get fixated on the trophy and miss out 
on the experience of teaching HUMANS. 

Facing adversity, dealing 

with grief, understanding 

people simply desire 

to be noticed—such 

important lessons for 

everyone. And how 

deeply impactful for your 

high school students 

to be part of the 

storytelling!

VALUABLE CITIZENS continuedPUTTING SOME GOOD IN THE WORLD continued
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These kids just want to be a part of 

something amazing, and that starts with 

us. God, the Universe, the Spirit…to me 

they are all the same thing. My amazing 

mother taught me to put service before 

self. She was a home health nurse, and 

I remember as a kid, on her day off, us 

driving to see several of her patients to 

bring them a “gift.” We didn’t have much 

money, but she would put the needs of 

others over herself. That is the human 

spirit that has allowed me to be open to 

what is in front of me.

Q She sounds like an amazing 
woman. I have heard you are 

retiring from your work at HHS. What 

are your plans going forward? 

This will be my last year at Homewood 

teaching show choir. Multiple Sclerosis 

is a somewhat manageable disease; 

however, the schedule we keep in the 

show choir world is making a lot of my 

symptoms get worse. Some of the main 
triggers for MS are stress and fatigue. 
Heck--isn’t that what we do? Retiring 
is not something that is going to be 
easy, but I am thankful for a wonderful 
fulfilling career.

As of now, I am looking at using the 
counseling degree to work in substance 
abuse counseling. I feel like I have to do 
something that I can make a difference. I 
have been working with these wonderful 
kids who have their whole future ahead 
of them, and I think helping people that 
might be in a low point of their lives 
reach their unique potential could be 
incredibly rewarding. I really hope to do 
some show choir judging and clinics just 
to stay in the game I love so much! 

Also, I love mentoring young 
directors, and I would offer this advice 
up to those out there: This world is about 
finding mentors, learning from them, but 
not trying to become them. I learned 
from John Baker. I learned from Dave 

Fehr. I learned from Gail McInnis. I was 

pre-YouTube, so these were the people 

I watched live, and I had to become 

Scott Thorne with influences from 

these people. It goes back to what I said 

earlier. Be authentic to who you are, and 

when you stop teaching music and start 

teaching kids, you will find happiness 

and success as you define it.

I couldn’t agree more! Hats off to 

you, Scott Thorne, and thank you for 

sharing your story.

PUTTING SOME GOOD IN THE WORLD continued

SOMETHING 
ABOUT THIS NIGHT
REDEFINING TRIPS BY GOING ABOVE AND BEYOND 
TO GIVE YOU AN AMAZING TOUR EXPERIENCE.

www.peakgrouptravel.com
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Online Registration System

Hotels, Meals, & Attractions

Transportation

ABOUT THE AUTHOR: Productions staff writer 

Lisa Gibbs earned her Ed.D. in Higher Education 

Administration in 2018. She is an advocate for 

arts, particularly dance, in education and for 

increasing the financial well-being of artists 

through financial education.
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Some choir programs struggle to recruit band players every 

year, while other schools have to turn students away. What 

usually makes the difference is building relationships. 

There’s no one easy answer, but this article outlines some 

ideas to get you started. 

SHOW CHOIR 

BAND
by Garrett Breeze

R E C R U I T I N G  T H E



Build a Relationship with 
the Band Department
Show choir directors should do every-

thing possible to build a supportive culture 

between the school’s band and choir 

departments. You should encourage—

or require—your students to attend 
band concerts, and consider having 

choral students surprise band students 

with locker signs before big contests 

and performances. Choir directors can 

volunteer to help in band rehearsals or 

bring their students to watch a dress 
rehearsal and give positive feedback. 
When the band directors feel like you 
understand and appreciate what their 

program does, they are more likely to be 

supportive of yours. Also, if band students 

feel supported by choir students, they 

are less likely to feel competitive with or 
jealous of the choir program. 

Consult with the Band Directors
Most band directors have no idea what is 
really involved with show choir. Take the 
time to educate them about your needs 
and what their students are going to get 
out of the experience of working with 
your choir. Ask if they want to be involved 
in rehearsal—or if they want to be part of 
the selection process for the band. They 
may not want anything to do with it—and 
that’s okay—but a clear conversation will 
get everyone on the same page. 

Emphasize Show Choir’s 
Real-World Significance
Band directors and students alike need 
to be reminded of this: For instrumen-
talists, there is no other activity in school 
that comes even close to providing the 
same kind of real-world experience that 
show choir does. If any of your band 

students choose to have a career in 
music, the majority of their gigs are going 
to be just like show choir: playing with a 
rhythm section, accompanying singers, 
working with arrangers, taking the show 
on tour, dealing with the sound and 
setup of different venues, working with 
an arranger or producer, performing in 
pop/rock styles, and so on. That kind of 
professional preparation is going to put 
them way ahead of their competition, 
since show choir is an activity that so few 
get to participate in. 

Hold Auditions
You can always ask students to be 
involved if you’re missing certain instru-
ments, but holding an open audition 
can help those who make it feel accom-
plished. Plus, for some instruments, like 
guitar, you may find talented students that 
are not part of any music class at all. 

Put Band Students in 
Charge of Recruiting
Never underestimate the power of 
positive peer pressure. Your students 
know who the best players are, and 
they’re more likely to participate if their 
friends are involved. When I was in high 
school, I had zero idea what show choir 
was. Sophomore year, my friend Monica 
told me there was an opening in show 
band and since I was first chair in jazz 
band, that meant the spot was mine. 
And that was it—I had no idea what I was 
getting into, but here I am. 

It’s Okay if You Have to 
Supplement with Adult Players
Personally, I don’t care for rules restricting 
the number of adults who can play in 
student bands. The bottom line is that 
having some students participating in 
show band is better than having none. 
And frankly, getting to play alongside 
experienced adult and professional 
performers is a great opportunity for 
students—that’s something that should 
be celebrated and encouraged, not 
looked down on. 

Invite Your Show Choir 
Band to Social Activities
The members of your show band should 
be considered full and complete members 

SHOW CHOIR BAND continued
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of the choir department. They should be 

invited to social activities, awards, and 

other events just like any accompanist 

would. Do everything you can to make 

them feel included. 

Give Your Student Band 
Members Responsibility
Find ways to hand over responsibility 

to band students like you do to section 

leaders and dance captains. Let them be 

in charge of equipment setup, recruiting, 

listening to judges’ feedback, and even 

running rehearsal from time to time. The 

more ownership they have, the better. 

Don’t Waste the Band’s Time
Band kids are busy. The brass players 

especially are in demand for just about 

every ensemble in the school. So, make 

sure that you’re utilizing band time effec-

tively. Don’t make them come to every 

rehearsal, and when they are there, 

make sure the focus is on them. You can 

clean choreography or try on costumes 

at another time. 

Having a dedicated student show band 

is going to make a huge difference to 

your program. It’s a no-brainer—it’s an 

amazing educational opportunity for 

them, and it’s a money and time saver for 

you.  Building up a dedicated show band 

program takes time just like anything 

else, but it’s definitely worth it. 

ABOUT THE AUTHOR: With more than 1,000 

show choir arrangements in circulation, Garrett 

Breeze is a sought-after clinician and adjudi-

cator whose credits include film and television, 

Broadway stars, and Grammy-winning classical 

artists. His show choir music is available at 

breezetunes.com and he recently launched a 

new catalog of music for concert and church 

choirs at holidaychoirmusic.com.

Show choir directors 

should do everything 

possible to build a 

supportive culture between 

the school’s band and 

choir departments. You 

should encourage—or 

require—your students to 

attend band concerts, and 

consider having choral 

students surprise band 

students with locker signs 

before big contests and 

performances.
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by Gene Houck

Show choirs come in many sizes and styles, 

but they all have one thing in common: an 

audience who wants to hear them. With that 

reality comes the challenge of overcoming a 

live band or mixed tracks as well as some not-

so-acoustic-friendly rooms. It is a shame for a 

choir to do months of rehearsal only to have 

the audience not be able to hear their perfor-

mance. So the question these days is not so 

much, “Do we need to mike the choir?” but 

instead, “How do we mike the choir?” The 

answer to this question can and does vary, 

so this article looks at some of the common 

methods as to what works and what doesn’t.

A SHOW CHOIR

TIPS FOR  
MIKING 



In fact, at most regional and national 

competitions, there is live instrumental 

accompaniment, which is typically 

louder than recorded tracks. The Show 

Choir National Championship Series 

(SCNCS), according to www.showchoirs.

org, actually levies a penalty for using 

recorded accompaniment.

In this environment, one of the first 

decisions is whether to use wireless or 

wired microphones or a combination of 

both. More than likely, it will be a combi-

nation of both. Let’s examine these 

options.

Wireless or Wired Microphones?
Many show choirs are taking a page 

from Broadway and investing in wireless 

microphones for all or part of the choir. 

These can be body-worn or handheld 

microphones; further, body-worn micro-

phones can be headset microphones 

or miniature lavalier-style microphones 

clipped to clothing, taped to a cheek, 

or pinned in a performer’s hair. If the 

choir is small enough, a case can be 

made that a wireless microphone 

gives the performer the flexibility to 

move freely while giving the sound 

person the ability to control the sound. 

It is impractical, however, to consider 

wireless microphones for each singer 

for choirs ranging in size larger than 

sixteen to twenty members. Besides the 

enormous expense of multiple wireless 

microphones, having a plethora of live 

microphones brings with it serious 

sound mixing challenges.

One of the biggest challenges is 

trusting the “blend” of the choir to the 

mixing ability of a sound person. Choirs 

are made up of basses, baritones, tenors, 

first and second altos and sopranos, and 

they each have their unique part to sing. 

One of the duties of a good show choir 

director is to teach the performers how 

to blend their voices, how to listen to 

each other, how to express dynamics, 

and how to harmonize. All choirs have 

some singers who sing soft, some 

loud, and some, sorry to say, who may 

not be in perfect pitch. So, rather than 

relying on massive moves by a sound 

engineer to balance the mix of voices, 

S
how choirs are, of course, particularly challenging because 

of the combination of singing and choreography. Unlike most 

choral groups or church choirs that are stationary and limited 

to one area of a stage or platform, show choirs typically make use of 

the entire stage. When a live band is added, the proper use of micro-

phones can be a mystery. 

MIKING THE SHOW continued
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microphones should ideally be utilized 

to “capture” the choir’s natural blend.

These competing needs are why 

using wired microphones to mike 

multiple voices at a distance, along 

with a couple of wireless microphones 

on stands for soloists, is highly recom-

mended—and this arrangement is also 

more affordable.

Which Wired Mike 
Should You Choose?
There are two types of wired micro-

phones commonly utilized today: 

dynamic and condenser. The choice 

between a dynamic or condenser mike 

is typically dictated by the distance 

to the sound source. Dynamic micro-

phones are commonly used for wired, 

handheld vocals. They are also effective 

on a stand for miking soloists. They are 

rugged and generally less expensive 

than condenser microphones.

A condenser microphone, however, 

is better suited for distance miking or 

capturing a larger area (such as a show 

choir) because of their higher sensitivity 

and output. Condenser microphones 

require phantom power provided from 

the mixing board. They are also more 

delicate and need to be stored properly, 

away from moisture. To determine if a 

microphone is a dynamic or condenser, 

turn off the phantom power at the mixer 

(there will be a button labeled “phantom” 

or “48volt”). Make sure that all volume 

faders are down before doing this! If 

the mike only works with the phantom 

power on, it is a condenser. Engaging 

phantom power will not damage your 

dynamic microphones.

Which Condenser Microphone 
Should You Choose?
For many years, theatres have used 

boundary mikes—low profile flat surface 

microphones—on the floor, typically 

positioned downstage by themselves or 

in tandem with hanging mikes positioned 

upstage. When using a boundary mike, 

always use a unilateral direction pattern, 

either cardiod (heart-shaped) or hyper-

cardiod (tighter pattern on the sides). 

A unidirectional pattern will help to 

reduce feedback and restrict audience 

noise from entering the sound system. 

Additionally, you should always place 

foam or a piece of felt beneath the 

boundary mike to help minimize foot 

noise from dancers. Be warned that if 

a show choir has very intense dance 

routines, there may be too much foot 

traffic picked up even with foam or felt 

beneath the mike.

Hanging condenser microphones 

can also be effective. The biggest 

mistake when miking a choral group 

or choir is in using too many mikes, 

leading to increased feedback. A 

good condenser mike will be able to 

cover up to twenty stationary people. 

However, a show choir of twenty will 

typically cover twice as much square 

footage as a stationary choir. Even with 

a smaller show choir--fifteen singers 

or fewer—two or more microphones 

will be needed. Despite this guideline, 

always use the least number of micro-

phones and maximize their coverage. 

Imagine a 60-degree cone emitting from 

the microphone—the best coverage is 

within the imaginary cone.

When equipping an area with 

multiple microphones, take care to avoid 

a phenomenon known as phase cancel-

lation. Since sound travels in a wave, 

two microphones amplifying the same 

sound source can be hit by the same 

sound wave but at different intervals. 

The positive wave from one signal can 

cancel out the negative phase of another 

signal. The usual result is a dropout of 

certain frequencies. This situation is 

referred to as “comb filtering.” To avoid 

this sound cancellation, always utilize 

the 3:1 rule: multiply the distance of the 

sound source (singers) to the micro-

phone by three. Simply put, that is the 

distance the two microphones need to 

be from each other.

You will need to determine whether 

mikes will be hanging from above or 

placed on the platform. If you are hanging 

the mikes, you can choose from many 

manufacturers. Today’s show choirs, 

however, perform in many different 

rooms, so hanging microphones are 

often not an option. A good alternative 

is to place condenser microphones on 

stands. Since many show choirs are on 

risers, one of the biggest challenges is 

getting the microphones high enough 

to adequately pick up the higher rows.

Doug Secor, owner of Rockin’ Robin 

Productions in Ohio, shares some experi-

enced insight for sound engineering a 

Show Choir. As he says, “For the past 

six years, we have been hired to do 

sound for show choirs in our region. It 

has been difficult to get the vocals out 

in front of the mix. We have learned 

from other sound companies that they, 

too, experienced the same frustrations. 

Most show choirs we encounter perform 

with drums, keyboards, amplified bass, 

and guitar. We recently tried the Audix 

Microboom utilizing the M1255B high 

output Micros series condenser with a 

shotgun capsule. The shotgun capsule 

has the enhanced ability to capture 

Unlike most choral groups or church choirs that are 

stationary and limited to one area of a stage or platform, 

show choirs typically can make use of the entire stage.  

Add a live band and the proper use of microphones can  

be a mystery. In fact, at most regional and national  

competitions, there is a live instrumental accompaniment, 

which is typically louder than recorded tracks. 



sound from a distance, and it allowed us to place the mike four feet 

in front of the first row of singers but still capture the back rows. We 

also have found that the slender low profile look of the MicroBoom 

actually gets lost from the audience’s visual perspective.”

Doug continues, “For most show choirs up to twenty-four 

voices, we typically set up the shotgun mikes 6’ in from the edge 

of the choir on a 24-30’ stage and 4’ in front. We set the mike 

height at 7-8’, angled in slightly from the sides to capture half the 

singers with each mike. In short, we have been amazed with the 

results. We also supply two or three Audix OM3 wireless units on 

stands for soloists. For larger performances, we are using three or 

four MicroBooms across the front. In these situations we run every 

other microphone out of phase to minimize phase cancellation.”

A Word About Monitors
Microphones should be placed behind the main speakers. If they 

are, and feedback occurs, the source of the feedback is most likely 

the monitors. Rule number one: Do not put the choir in the singers’ 

monitor mix. The monitor mix should only have the recorded track 

or the instrumental accompaniment. Sound engineers and choir 

directors need to hold fast to this rule despite requests from the 

performers to hear themselves in the monitor mix.

Feedback is simply a microphone picking up itself from a 

speaker. Therefore, if the live mike is not in the monitor mix, the 

chances for feedback are reduced, and the ability to gain up the 

mikes in the front of house mix is greatly increased. The goal is to 

have the singers project as much as possible and to listen to each 

other. That being said, live musicians must understand that they 

are team players and that it is important to keep the stage volume 

down in order for the singers to better hear themselves on stage. 

Also, unlike the singers, instrumentalists do need some kind of 

choir mix in their monitors. Make sure that the band monitors are 

positioned away from the live microphones.

Encourage one of the singers or instrumentalists to go out front 

during a sound check to hear the positive results of teamwork 

and compromise.

Parting Shot
Not all venues are created equal; room acoustics can vary greatly. 

Compromises need to be made at times as performers may not 

hear exactly what they want in a monitor, or an instrumentalist 

may want to play louder than is necessary. Make sure that the 

choir director, singers, and instrumentalists are all on the same 

page and that everyone is working as a team to achieve the best 

sound and performance possible. 

Let the show begin!

ABOUT THE AUTHOR: Gene Houck, now retired, was the National Sales 

Manager for Audix Corporation. Celebrating its 35th year, Audix manufactures 

a broad product line based on high-quality professional microphones. For 

more information, visit www.audixusa.com.
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BREEZE TUNES
www.breezetunes.com

Garrett Breeze is a media composer 

and arranger living in Nashville, TN.  

He is known primarily as an arranger 

for many of the top competitive show 

choirs throughout the United States and 

travels regularly in that role as a clinician 

and adjudicator.  In addition to his choral 

work, Garrett frequently writes for high 

profile media projects including film, 

television, video games, and corporate 

media. He holds a bachelor’s degree 

in Media Music from Brigham Young 

University and a master’s degree in 

Commercial Composition and Arranging 

from Belmont University. 

We are proud to have supplied music 

arrangements to more than 110 choirs 

throughout the United States and 

Canada, contributing to over 86 champi-

onship wins to date! Breeze Tunes 

Productions specializes in creating 

high-quality, competitive arrange-

ments tailored to fit your choir’s show 

design, skill level, and budget! You can 

search our full catalog of previously 

arranged titles from our site. To order 

a new custom arrangement, license a 

previously arranged title, or to book 

Garrett for a clinic or workshop with 

your choir, you can just fill out the 

contact form on the site, and he will 

respond within twenty-four hours:  

https://breezetunes.com/contact.

DORNINK
www.dorninkshowchoir.com

Dornink, a custom design fashion 
house in Des Moines, Iowa, can create 
your show choir costumes to perfectly 
complement your set. Choose from our 
many styles or design your own and let 
us make your vision a reality. Dornink 
styles can be customized to fit your set 
and your budget.

Dornink has over twenty-three years 
of experience creating show choir 
costumes for schools through the Des 
Moines and surrounding areas. Founder 
Faythe Dornink began custom sewing 
costumes for her daughters in show 
choir in 1992 when she realized their 
need for a unique look. Since then, 
designer and daughter Sarah Dornink, 
educated and trained in New York, has 
joined the business. Sarah and Faythe 
will personally work with you to custom 
design your costumes and create the 
perfect set. Work with our design team 
to custom design the perfect look 
for needs.

Whether you’re looking for show choir or 
theatrical costumes, we can design and 
create just about any style. Be inspired 
by the many fabric selections on our 
fabric page. And if you don’t see what 
you’re looking for, just ask!

Let Dornink set your group apart from 
the rest. Dornink can design and create 
the look you need. Our design team 

is always sourcing new fabrics, styles, 
and the latest trends to keep your group 
looking amazing on stage.

DUTCH MILL BULBS
www.dutchmillbulbs.com

For over half a century, Dutch Mill Bulbs 
has been committed to providing our 
customers with the best available bulbs 
and rooted perennials. We work only 
with reputable growers who share our 
dedication to quality and service. We 
look forward to an opportunity to earn 
your business. 

Dutch Mill Bulbs was established in 
1960 with a company vision based on 
several criteria. First, we were committed 
to a unique fundraising idea that was 
environmentally responsible and 
available year-round, offering spring and 
fall flower bulb fundraising programs. 
Secondly, we would provide no-risk 
spring and fall flower bulb fundraising 
programs. Next, we would provide low 
cost, easy-to-sell, guaranteed to grow 

Back to School
It's time to return to schools and stages 
everywhere. Our guide covers fundraising, 
costuming, stages, music, and technology— 
all the items that make a show choir award-winning.
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Back to School

and bloom pre-packaged flower bulbs 
and bare root perennials. 

Finally, we committed ourselves 
to superior responsiveness to 
customer needs as well as continuous 
improvement. We’ve been so successful 
for so long because we not only stand 
behind our products with a no-nonsense 
guarantee, we also stand behind our 
customers, offering unmatched service 
and support.  Contact us toll free at 
800-533-8824 or visit our site to get 
started on your next fundraiser!

FAME/SHOW CHOIR 
NATIONAL CHAMPIONSHIPS
www.fameproductions.com

For over twenty years, FAME has 
produced national show choir compe-
titions and today is the clear leader in 
producing professional level events for 
the nation’s best show choirs.    

Three essential philosophies are woven 
into the foundation of each of our events: 
encourage innovation, inspire creativity, 
and reward excellence.  

The Show Choir National Championship 
Series was developed to provide a 
“true” national champion! Six quali-
fying events take place in Hollywood, 
Orlando (two weekends), New York, 
Chicago, and Branson. The top three 
mixed and top two single-gender show 
choirs from each world class division at 
each event will be invited to participate 
in the National Show Choir Finals the last 
weekend in April. 

In addition, qualified groups that have 
not competed at one of the qualifying 

events may apply to compete at the 
Show Choir National Finals. Learn more 
about the upcoming events by visiting 
www.showchoirs.org.

FUN PASTA
www.funpastafundraising.com

Need a great show choir fundraising 
idea? Earning up to 50% profit, you 
can sell from our brochure and also 
online with your webpage link with 
free shipping! Prizes include iTunes or 
Wal-Mart gift cards. Some of the benefits 
of our program include the following: 
One-of-a-kind products, made in the 
USA, affordable price points, healthy and 
fun, long shelf life, easy distribution—no 
melting or refrigeration—Online Leader 
Dashboard, and Auto Alert Marketing 
Tool for sellers. Fun Pasta Fundraising is 
both new and unique—a chance to sell 
Pasta in "fun shapes" like musical notes, 
sports, holidays, and more.

Our fundraising program is simple and 
effective—the #1 Brochure Sales + 
Online Sales. Your participants will sell 
from a colorful brochure and also share 
an online web page link with out-of-town 
friends and families. 

You can earn 50% profit with your total 
brochure sales over $4,000, earn 40% 
profit with your total brochure sales less 
than $4,000. All online sales earn 40% 
profit, and you can earn Bonus Cash 
Prizes based on total gross sales!

MANHASSET SPECIALTY STANDS
www.manhasset-specialty.com

The Manhasset Specialty Company 
began in 1935, when inventor and 
musician, Otto Lagervall, dissatisfied 
with the quality of the existing music 
stands and their inherent problems 
and shortcomings, set out to develop 
a better music stand. He succeeded in 
developing the initial Manhasset® music 
stands. 

Over the years, new stands and various 
accessory products have been added 
to the Manhasset® line, and countless 
improvements have been made to the 

manufacturing processes. Today at 

Manhasset, we continue working to 

research and develop new and unique 

products to fit the needs of musicians 

of all ages, as well as to improve upon 

what has always been the finest quality 

line of music stands available. 

The Manhasset Specialty Company is 

an "Employee Owned" business—all 

of us care about the company and our 

products and take great pride in what 

we produce. We value very highly our 

company's reputation and are strongly 

committed to continuing our "Tradition 

of Exceptional Quality." From our full line 

of music stands to our innovative acces-

sories that answer our customers’ needs, 

at Manhasset we are continuing in our 

efforts to bring you the very best.

MUSIC ARRANGEMENT
SERVICES
www.showchoirmusic.com

In the late 1980's, Jeffrey Bowen 

began arranging for competition 

show choirs as extra work. During 

the 1990's, the arranging grew into 

full-time work and was established as 

Music Arrangement Services. In 2012, 

the company became incorporated 

as Music Arrangement Services, Inc. 

with the same concept of providing 

high-quality competition arrangements 
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as well as ensuring the legal licensing of 
each and every title. 

Arrangements have been purchased by 
schools in over thirty-five states, several 
European countries, and Australia. Music 
Arrangement Services, Inc. provides 
quality Show Choir arrangements to 
competition Show Choirs all over the 
country. With hundreds of titles to its 
credit, directors will be able to see the 
wide variety of styles created to make 
your show choir sound the best! 

Music Arrangement Services, Inc. can 
assist in all licensing and arrangement 
permissions to ensure the legality of 
making copies for your rehearsals! 
Currently, there are hundreds of titles 
on file that have been created over the 
decades, including original pieces by 
Jeffrey Bowen that have been purchased 
by show choirs around the country.

PEAK PERFORMANCE TOURS
www.peakgrouptravel.com

Performance tours can be really 
stressful if not properly planned. Your 
group deserves an inspiring, perfor-
mance-filled adventure with comfortable 
and dynamic performance spaces we 
have pre-screened.

PPT has been helping schools plan 
comprehensive performance tours by 
reducing the stress and amping up the 
FUN for over twenty years. Planning a 
group tour can be overwhelming, but 
Peak Performance Tours will guide you 
every step of the way, from concept to 
completion, in co-designing the right 
program based on your performance 
and entertainment goals.

Whether you want to participate in a 
music festival, perform publicly, or partic-
ipate in a workshop, Peak can provide 
you with a proposal for destinations in 
the USA and beyond. 

We have experience planning trips for 
clients with groups of all styles and 
size. From a live street performance to 
a Broadway workshop, these tours are 
designed to give you and your group 
a broad range of personal and local 

performance opportunities. Contact 
us today for your customized perfor-
mance tour by calling 215-598-8690 or 
800-220-0165.

SCHERMER'S PECANS
www.schermerpecans.com

Harvested from Georgia orchards that 
have been in our family for over seventy 
years, our pecans are always hand 
selected and fresh shelled.  We take 
pride in our pecans from start to finish; 
we plant and care for the trees, shell 
the pecans, and candy the delicious 
varieties.

Schermer’s Pecans offers a healthy and 
delicious option, a fundraiser you can 
feel good about! In a nutshell, here’s how 
it works: First, call, email, or download 
our easy app to sign up. 

We offer free shipping in the continental 
USA, no money up front with approved 
credit, and 30 days to pay. We will mail 
you printed order forms to use for selling, 
or—to make it even easier—you can use 
our new app to set up your sellers with a 

link they can share with friends and family 
on social media or for door-to-door selling.

Our app, “Orchard,” is an innovative 
fundraising platform that is changing the 
way your organization can raise money.  
With its mobile platform, Orchard allows 
fundraising organizations to present, 
order, and track their fundraising sales 
and shipments in real-time online.  
Orchard is built to elevate fundraising 
activity and results in an easier and 
engaging manner.

STAGING CONCEPTS
www.stagingconcepts.com

Staging Concepts is the industry leader in 
portable staging equipment. Since 1990, 
we’ve provided superior staging product 
solutions for facilities and venues with 
custom needs. Our company and team 
of devoted engineers strive to ensure 
that we produce the most superior and 
advanced modular, lightweight custom 
staging systems in the industry.

Staging Concepts' performing arts 
systems and products are designed to 
maximize any venue. We specialize in 
building modular stages to seamlessly 
look and feel permanent. Our custom-
ization options can maximize the 
functionality of your space while giving 
you the capability to choose a system 
that perfectly matches your venue. 
Our equipment is of the finest quality, 
requiring no tools, making it easy and 
efficient for set-up and take-down.

Performing arts centers, theatres, audito-
riums, and other performance facilities 
demand durable and high-quality 
equipment for their venues—and 
Staging Concepts can perfectly fulfill 

this need.  Whether it is a small portable 
stage for a choir room, orchestra pit filler 
for a theatre, or flexible seating risers 
for a black box, Staging Concepts will 
provide the ideal equipment to match 
the project.
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STAGERIGHT 
www.StageRight.com

Bringing over twenty-five years of 
innovative solutions and products, 
StageRight stands at the forefront in 
platform design and application. We 
have products and services that can 
be applied to meet the design intent of 
any space. 

We welcome the input of the designer 
and end user, so that the end result 
exceeds expectations in both aesthetics 
and functionality. Our sturdy and durable 
materials offer you a solid investment 
that will continue to exceed your needs 
for years to come. 

Let us know how we can help you solve 
the challenges of the ever changing 
environment. Please contact us for 
design consultation, budgeting and 
specifications. A solution is only a phone 
call or click away.

StageRight can offer unlimited choir riser 
configurations and can arrange different 
layouts—show-choir, jazz platform, 
seated choral, or band risers—which can 
all use the same components.

With an endless array of products, 
StageRight can help you convert any 
classroom, hall, theater, auditorium 
or gymnasium—for a performance to 
remember.

WENGER
www.wengercorp.com

Wenger Corporation provides 
innovative, high-quality products and 
solutions for music and theatre 
education, performing arts and athletic 
equipment storage and transport. 

For more than sixty years, Wenger has 
been listening to what our customers 
need and then designing and 

manufacturing innovative, durable, and 
functional products to meet those needs. 

Wenger pioneered sound isolation in 
practice rooms and now offers modular 
rooms with virtual acoustic technology 
(VAE) and built-in digital recording/
playback. Products include pre-engi-
neered acoustical doors, sound-isolating 
music practice rooms, acoustical shells, 
instrument and equipment storage 
cabinets, audience seating, portable 
stage platforms and staging systems, 
tiered risers, music furniture, and more.

No other company meets and exceeds 
the product needs of the music 
education, performing arts, and athletic 
markets like Wenger. Our expertise, 
design capability, and level of service 
are unmatched in the industry.

Back to School
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2023 FAME EVENTS

Qualify for the Show Choir National Finals
Show Choir National Championship Series

March 9-12

Mar 30 - Apr 2 April 29

March 16-19
March 23-26

www.showchoirs.org Produced by

FAME800-289-6441


