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Schermer Pecans shares some exciting news 
with the readers of Productions Magazine 
about how their app can help you and your 
team with show choir fundraising.

Why Develop A New App?
Aron Wimberly from Schermer Pecans 
explains, "We wanted to develop an 
innovative platform for fundraisers. Orchard 
fundraising allows customers to sell Schermer 
Pecan products through this online platform. 
This platform creates a shareable link that 
makes sharing your fundraising information 
quick and easy. No need for brochures 
anymore, just share the link on your social 
media. Friends and family can use your link to 
purchase products and the funds go straight 
to the desired bank account."

 Wimberly continues, "We've shared 
the idea with many different organizational 
groups who are looking for new ways to 
fundraise. Many organizational leaders are 
eager to learn about what is to come from 
this platform. We offer the ability to add their 
own products, which is even more exciting."

Easy and Intuitive
Orchard fundraising is built on simple and 
intuitive web and mobile app platforms, 
which allow your fundraising organizations 
to present, order, and track their shipments 
in real time. A mobile-responsive link is 
also available to share on all social media 
platforms to further their reach. 

Fundraising administrators select from 
and set up specific products available 
for sale, along with setting the price per 
unit and minimum order requirements 
associated with the selected products. The 
administrator has ability to adjust pricing, 
view individual fundraiser activity, and track 
all orders in an easy to use web-based 
content management system.

Accounting Made Simple
Once processed, revenue collected is 
automatically sent to you electronically 
and the product owners at the same time. 
No more waiting to collect money, create 
reports, and send out checks.

Team Member Gamification
For each fundraiser, your organization has its 

own unique URL to send via text message, 

email, or share on their social media 

platforms. Team members have their own 

login where they can see their fundraising 

stats compared to other students, allowing 

for friendly competition.

Wrapping Up the Sales
Once minimum order levels are achieved, 

your fundraising organization and Orchard 

will receive a notification email stating the 

order is complete. The product is then 

shipped, and appropriate funds will be 

distributed to each organization. 

Aron Wimberly can be reached at aron@ schermer- 

pecans.com or by calling 1.800.841.3403. Contact 

Orchard at info@orchardfundraising.com, call 

833.850.8324, or visit www.orchardfundraising.com
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Purchase winning show choir arrangements 
—just like stock charts!

Fully licensed and available on Sheet Music Direct and Sheet Music Plus.

Visit showchoirmusic.com for details

 FOR A LIST OF  
EXISTING TITLES VISIT 
www.showchoirmusic.com 
and click “Arrangements”

OTHER EXISTING 
ARRANGEMENTS 

ONLY $149!!
*Does not include licensing or edits

Exciting news from
Music Arrangement 

Services!
Existing arrangements are becoming  
AVAILABLE ONLINE

jeff@showchoirmusic.com   615-491-2187
www.showchoirmusic.com

It all begins with a song…
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Happy Holidays!

As you get this issue, we will have entered the holiday season, with the new year 
right around the corner. I love this time of year, as we gather with friends and family 
to share presents, good food, and great times together. 

As we take time to count our blessings and to tell our loved ones how much we love 
and appreciate them, let’s also take time to remember those less fortunate. Recently, 
I had the privilege of participating in a charity event for the Make-A-Wish Foundation. 
Participating in this event reminded me of the Friends episode when they realized that 
there really is not a selfless act because of the joy people get by doing something for 
someone else. I invite you to give yourself that gift of joy and get involved with one of 
the many charities that bring a lifeline and support to so many people. 

We can multiple our tiny specks of light and—working together—bring light to every 
corner of our world. People of all backgrounds and faith traditions agree when it comes 
to helping our neighbors. So many times, when we feel that the world is a dark and 
unforgiving place, we are once again shown how wonderful people can be when their 
neighbors need a hand.

As we move into 2023, I look at the coming year with anticipation and excitement. 
In the coming year, I plan to make it a priority to let my loved ones know how much 
they mean to me. I want my family—both the one of birth and the one of choice—to 
know how much I appreciate the love and kindness they have repeatedly shown me. 
Many of you will never know how much a kind word or gesture meant. You usually 
came through when I needed it most, and many of you did not even know all that 
was happening underneath the surface. I hope that I can do that for you when you 
need it most.

In this season of love, my wish is that each and every one of you feel love and share 
that love with someone who needs it most. May the joy of this season be with you all 
year long. I would like to close with a quote I saw from Mastering the Law of Attraction 
that I think is a great for all of us to carry into 2023: “I am learning every day to let the 
space between where I am and where I want to be inspire me and not terrify me.”

All the best! See you in 2023—

No part of this publication may be reproduced or 
transmitted in any form or by any means, electronic 
or mechanical, including photocopy, recording, 
or any information storage-and-retrieval system 
without permission in writing from the publisher. 
The views expressed by those not on the staff 
of PUPN magazine, or who are not specifically 
employed by Flaherty Media, LLC, are purely their 
own. Comments and submissions are welcome, 
and can be sent to ed@productionsmag.com.

Published by Flaherty Media
PO Box 1903, Pelham, AL 35124

Toll Free: 800-705-5280
Fax: 855-239-8093

FLAHERTY MEDIA, LLC.

Ed Bauer

Publisher/Editor

ed@productionsmag.com
www.productionsmag.com
Productions Magazine

CORRECTION: In October's issue of Productions the 
photos in "Showbiz Bootcamp: Attaché Show Choir" by 

Jim Beaugez should have been credited to Glynda Heath.
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AT LINN-MAR HIGH SCHOOL

A ffecting Audiences EmotionallyA ffecting Audiences Emotionally

by Lisa Gibbs, Ed.D.



I
n a suburb of Cedar Rapids, Iowa, choir directors at Linn-Mar High School sing and dance with 
more than 450 students as they prepare for a variety of concerts, shows, and competitions. 
Trent Buglewicz, Sarah Anderson, and Jack Jorgensen work daily with their students in ten 
distinctive vocal groups. These groups and individuals have been consistently rewarded for 

their performances at state competitions and auditions. I interviewed nine-year veteran at the 
school, Trent Buglewicz, to glean some insights about the success of Linn-Mar show choirs.
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Yes. We have seven curricular choirs that 

meet during the day at Linn-Mar. Lux, Fortis, 

Chamber Singers, Linn-Mar Singers, Bella 

Voce, Concert Chorale, and Cantemus. 

Our show choirs, Hi-Style, In Step, and 10th 

Street Edition meet at night. Students are 

required to be in a curricular choir to be in 

one of our show choirs, but students are 

only in one curricular choir typically.

 

 Having ten total choirs offers a lot of 
opportunity for the Linn-Mar students! You 
direct 10th Street Edition, the SATB varsity 
show choir. Who directs the other two? 

Sarah Anderson has been my colleague for 
the last five years at Linn-Mar. She directs In 
Step, our mixed voice prep show choir. Jack 
Jorgensen is in his first year teaching here; 
he directs Hi-Style, our treble show choir.
 

 Last school year for 10th Street Edition, 
you developed a show set in a pub in County 
Cork, Ireland, in the 1960s and another 
show for In Step set in the 1500s during 
the reign of King Henry VIII. Describe how 

AFFECTING AUDIENCES EMOTIONALLY continued

Thank you so much for taking time with me and sharing your 

experiences at Linn-Mar High School! You have three distinct 

show choirs: 10th Street Edition, In Step, and Hi Style. These 

are in addition to your concert choirs, correct? Are most 

students in more than one of these groups?

PHOTO COURTESY LINN-MAR

10 PRODUCTIONS productionsmag.com



you and your colleagues decide on 

the theme of your shows. 

The show design portion of our process 

is quite a long one! Each of the three 

of us has our own process for how 

we come to our show decisions, but 

we always try to create great oppor-

tunities for our students to story-tell. 

We’ve found over the years that if we 

can build a story that is emotional 

and has depth, either comedically 

or dramatically, it’s much easier to 

motivate our students through that 

content and experience rather than 

their eventual competitive standing. 

We also really try to perform a 

variety of show styles and types from 

year to year. Each summer, I spend a 

lot of time talking to some close friends 

and family members after I have an 

initial story concept. Once we zero in 

on the story we want to tell, we spend 

extended time finding the right music 

to guide the story where we want it to 

go emotionally. My wife, Lexi Robson, 

is a HUGE part of this, as well as other 

friends like Nolan Henkle, Braxton 

Carr, April James, Hannah Johnson, 

and Kevin Buglewicz.

 

 The student experience is partic-

ularly important. When the students 

are fully engaged in telling a story 

through music and movement, the 

audience can really feel it. What 

is the process for choosing and 

arranging music? 

 

The music we choose to fit the story 

is based on a lot of prerequisites. 

The first thing we look for is lyrics. 

In an ideal world, we would always 

find songs with lyrics that fit the 

storyline we’ve chosen perfectly. 

This approach, however, often fails. 

We also look for the energy and 

overall vibe of the music. Does the 

Professionally produced rehearsal tracks 
for every chart!

Live vocal demo tracks for every chart—
individual part tracks FREE on request!

Vocal and brass revoice requests 
ABSOLUTELY FREE for any chart!

Several complete show packages available 
at a 10% discount—or create your own!

Can’t fi nd a song that’s right for your show? Contact 
us to see if we can license and add your desired title to 
our catalog—or have a custom-written original song 
created just for your group!  

We accept credit cards as well as purchase orders, 
so don’t miss a beat—order, download, and start
rehearsing your music in minutes!

HIGH QUALITY
SHOW CHOIR
ARRANGEMENTS
ShowChoirStock.com—where you can 
immediately purchase and download ready-
to-perform arrangements for show choirs of 
every ability level!

We sell high quality stock arrangements at affordable prices—and 

just like any other stock music publisher, we pre-license all music so 

there are no extra fees, time, or work involved for our customers. 

We’ve found over the 

years that if we can build  

a story that is emotional 

and has depth, either 

comedically or dramati-

cally, it’s much easier to 

motivate our students 

through that content and 

experience rather  than 

their eventual competitive 

standing. 
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mood of each song fit the emotion 

we’re trying to convey to an audience? 

Are each of the styles of the music 

diverse enough to provide a varying 

musical experience for students and 

audiences? Lots of times, if we find 

a song with the right energy, we can 

make small necessary lyric changes 

to make it fit the story. At the end of 

lots of listening, we also make sure that 

the music we’ve chosen is generally 

of quality and something we and the 

students can bear working on for six 

months! Our shows are arranged by Dr. 

Steve Shanley, an associate professor 

of music at Coe College here in Cedar 

Rapids. He’s fantastic.

 

 Who is responsible for deciding 

on costumes, sets, and lighting for 

the shows? 

 

Each year, Lexi and I travel to 

Hattiesburg, Mississippi, to meet and 

design our costumes with Gail McInnis. 

We’ve been doing custom designs for 

about six years now, and Gail, Robert, 

and their crew do an excellent job of 

working with the things we imagine 

up. I typically design the sets, but 

my parent crew and tech guru, Luke 

Poellet, build it and design the lighting.

AFFECTING AUDIENCES EMOTIONALLY continued

PHOTO COURTESY LINN-MAR
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AFFECTING AUDIENCES EMOTIONALLY continued

   I’m sure you are grateful for such 
solid resources to help with developing 
and executing your visions for the 
Linn-Mar show choirs over the years. 
Other resources are technical crews 
and live music. Do the Show Choir Crew 
and Band work with all three groups? 
Are the Crew and Band also Linn-Mar 
students? 
 
Our bands are fully made up of Linn-Mar 
students. We’re lucky enough to have 
tremendous band and orchestra 
programs at our school. Their directors—

Aaron Nuss, Jen Tiede, Dan Terrell, 
Josh Reznicow, and Thad Sentman—do 
fantastic work in their departments and 
really make my job of putting a band 
together pretty easy. Each show choir 
has a band of its own. Our crews are very 
similar. Each show choir has their own 
crew of ten to fifteen students. We do 
often have a parent crew that helps with 
the building of the sets and some of our 
stage setup of those sets.

How wonderful that the Linn-Mar student 
body has so many opportunities to learn 
and explore differing styles of music, 
production, and collaboration!

 I read in the Linn-Mar Community 
School District News that “all three 
Linn-Mar Show Choirs--Hi-Style, 
In-Step, and 10th Street Edition—took 
Grand Champion in their respective 
divisions at the LaCrosse Central 

Grand River Show Choir Competition in 
LaCrosse, Wisconsin.” To what do you 
attribute the success? 

We’ve had a lot of competitive success 
recently, but I really don’t like to measure 
our success that way. I’m sure a reader 
would roll their eyes at that comment, 
but we work to stand by that ideology 
and honor it with consistency. I’ve always 
thought that I’d be putting my students 
in a position to fail if I motivated them 
with a drive to “win” a competition. We 
have no control over who will attend, 
judge, or listen. To base our success on 
that leaves my student’s experience, 
the audience’s experience, and our 
individual growth out of the equation. 
I’d rather consistently build towards our 
goal of affecting audiences emotionally, 
giving students further education in 
an abundance of musical styles, and 
offering them a semblance of a dance 
education.

Another success in 2022 was 
All-State auditions. According to the 
District News, “Eighty-eight students 
auditioned for an opportunity to perform 
in the 2022 Iowa All-State Music 
Festival.  Of those students, sixty were 
accepted to either the Iowa All-State 
Band, Orchestra, or Choir.”

Each of our three musical disci-
plines at the high school—Band, Choir, 
and Orchestra—put an emphasis on 
individual student growth and experi-
ences. This year, many of our students 
who auditioned for our All-State Music 
festival were accepted into the state 
ensemble. I think I can speak for all of 
our departments when I say that we love 
the All-State audition process. It takes 
a lot of individual student work and a 
high expectation of success from their 
peers and directors. I always tell my 
students that, outside of taking private 
voice lessons, working in quartets and 
preparing a set of music for an All-State 
audition is the best way to grow individ-
ually in our department.
 

 It sounds like you are creating a 
caring atmosphere where everyone is 
encouraged to develop their personal 

We really try to perform a variety of show styles  

and types from year to year. Each summer, I spend a  

lot of time talking to some close friends and family 

members after I have an initial story concept. Once  

we zero in on the story we want to tell, we spend  

extended time finding the right music to guide the 

 story where we want it to go emotionally.
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skills as well as support the entire 
group effort. How does the school as 
a whole work to ensure every student 
can achieve success?

I’ve only been at Linn-Mar nine years, 
but it’s pretty well known to our 
community members that our district 
puts an emphasis on academic prowess. 
We recently moved to a standards-
based grading model that allows 
us to focus even more on individual 
student achievement and assess our 
students based on growth and content 
proficiency.

Meeting students where they are 
and helping them move forward from 
there can be so positive for everyone 
involved. 

 I read in your bio that you are “an 
avid baseball, basketball, and football 
fan who is constantly watching and 
struggling to play at any opportunity.” 
Can you describe any parallels between 
those sports, or sports overall, and 
show choir? 
 
I love that show choir offers our students 
a physical education in a way like those 
sports. I also think that all are thoroughly 
enjoyable to watch. The biggest parallel 
to me is the opportunity sports and 
musical ensembles offer to be a part of 
something so much bigger and more 
impactful than any student could do 
alone. In my life, those collaborative 
experiences were very integral to the 
person I am today and the values I hold.

 Tell us about two or three of 
your favorite shows during your time 
at Linn-Mar and why they are so 
meaningful.
 
Truly, I’ve enjoyed all our shows for 
different reasons. Sometimes the 
final product is so enjoyable to watch, 
and I love it for that. Sometimes, the 
memories of the students that made 
up those ensembles make the show 
feel differently special and important 
to me. A few of my all-time favorites 
are the Nellie Wilhite biopic we did in 
2018, the “Yellow Wallpaper” show in 

2019, and what my students tell me 
people call the “potato” show last year. 
Each of the three had incredible talent 
displayed on stage but also provided 
really impactful stories to audiences. 
The Nellie Wilhite show and the Irish 
show had happy heartwarming stories 
that showed a lot of character growth. 
The “Yellow Wallpaper” had a wildly 
depressing storyline but was impactful 
and emotional for very different reasons 
and offered many morals and lessons. 
I also feel that in each of those three 
performance experiences, my students 

learned something about the world 
around them that they could take with 
them into their lives.

High school is definitely an incredible 
time of personal growth for students. 
Your approach to show choir connects 
the emotional side of navigating life with 
the academic side of vocal and dance 
technique. The result is amazing experi-
ences for the audience, and most of all 
for the students. Thank you so much, 
Trent!

ABOUT THE AUTHOR: Productions staff writer 

Lisa Gibbs earned her Ed.D. in Higher Education 

Administration in 2018. She is an advocate for 

arts, particularly dance, in education and for 

increasing the financial well-being of artists 

through financial education.

We’ve had a lot of competitive success, but I really don’t like 

to measure our success that way. I’ve always thought that 

I’d be putting my students in a position to fail if I motivated 

them with a drive to “win” a competition. We have no control 

over who will attend, judge, or listen. To base our success 

on that leaves my student’s experience, the audience’s 

experience, and our individual growth out of the equation.
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Music education is said to 

promote personal growth, deepen 

self-knowledge, and generally bring 

more joy to students. Furthermore, 

music education shares all the same 

goals as any other scholastic disci-

pline; the aim is to help students find 

their personalities and understand 

their place in society.

by Cassidy Clevenger

AND FORMING YOUNG 
PROFESSIONALS

MONEY
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C
horus America found that many 
adults who grew up singing 
as adolescents and teenagers 

now credit their time in choir for their 
positive social and professional inter-
actions, their creativity, their discipline, 
and their ability to listen and follow in 
the workplace.

Most choral and show choir directors 
have an unshakable commitment to 
their students’ overall well-being and 

long-term success, both on and off 
stage. Directors and educators have 
the obvious desire to put on good 
shows, but the overarching goal is to 
help raise self-motivated, self-assured, 
and well-rounded young adults who 
can thrive once outside of school. In 
addition to practice, performance, and 
competition, fundraising can also serve 
as a fundamental learning experience 
for show choir students.

A Sociological Look at the 
Business of Show Choir
According to researchers Isaac Smith 
and Warner Woodworth, when students 
undertake entrepreneurship projects 
such as fundraising, they gain a sense of 
both identity and self-efficacy in regard 

to their role in society. According to 
social identity theory, people form their 
social identities based on their roles in 
their society; these identities, in-turn, 
affect how they view themselves, as 
well as how they think, feel, and behave 
in groups. Similarly, self-categorization 
theory plays off this school of thought; 
it presumes that a person’s sense of 
self is based largely on a sense of a 
shared destiny with the other members 
of the groups, coupled with a mutual 
vested interest in both current and 
future successes. This duality is part of 
what makes humans endlessly fasci-
nating: we are all individuals, but we 
also function as a larger group.

The roles people play in groups, 
therefore, impact them at the individual 
level; one’s identity is conceptualized 
both individually and as part of the 
group. In short, in order for people to 
be good team players, they must feel 
competent in their personal abilities 
first. For these reasons, fundraising 
initiatives can capitalize on the social 
skills that show choirs imprint on 
students.

Work as a Group,  
Succeed as an Individual
To put these concepts in the context 
of show choir fundraising, some key 
components to making students 
passionate about their fundraising 
should be considered. Smith and 
Woodworth believe that students must 
feel a sense of identity in their entrepre-
neurship endeavors and feel as though 
the group shares the same desires, 
feelings, and drives for the success 
of the project. Additionally, students 
should be actively involved, both in 
the creation and the engagement of 
the project; a high level of involvement 
gives the students a greater under-
standing of all the ins-and-outs of the 
operation, strengthens their moral 
values, and refines their problem 
solving skills. This involvement will 

Chorus America found that many adults who grew up 

singing as adolescents and teenagers now credit their 

time in choir for their positive social and professional 

interactions, their creativity, their discipline, and their 

ability to listen and follow in the workplace.

RAISING MONEY continued
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ultimately help the students to gain 
confidence in their abilities to perform 
a multitude of different tasks in and 
outside of show choir.

Preparing Show Choir 
Students for Careers
In the article, “Fostering Entrepreneurship 
and Building Entrepreneurial 
Self-efficacy in Primary and Secondary 
Education,” the researchers studied the 
impacts of starting entrepreneurship 
projects early, such as high school. Many 
employers are looking for people who 
have an “entrepreneurial drive” as well 
as the initiative and determination to 
utilize their creative skills. When students 
take on group-based, self- initiated 
projects, they learn skills such as 
leadership, adaptability, perseverance, 
and financial literacy. When students 
expand on these traits, in addition to 
feeling more capable and confident, 
they are also making themselves more 
competitive for future college admis-
sions and job applications in virtually 
any career they choose.

Entrepreneurship and 
Academic Performance
Those students who learn entrepre-
neurship skills early in life tend to perform 
more positively academically, be more 
motivated in their performance, develop 
better social skills, and render a more 
poignant grasp of their personal interests 
and future goals.

According to the “Fostering 
Entrepreneurship” article, in Secondary 
Education, this early exposure was 
shown to be especially beneficial for 
female and minority students because 
it allowed them an opportunity to clarify 
their sense of self-efficacy. This confi-
dence gave them the courage to pursue 
later career options they may not have 
previously considered.

Letting Students be 
Front and Center
Fundraising is simply par for the course 
in the show choir world; luckily, it can 
also be an incredible experience for 
students to gain invaluable skills which 
can impact the entire trajectory of their 

future careers. Though that claim may 
sound big, a wealth of research shows 
the long-lasting impact that entrepre-
neurship projects such as fundraising 
can have on students’ self-perceptions 
and team-building abilities.

As fundraising season rolls around, 
directors may want to consider letting 
the students take the reins and develop 
a plan of action for how they want to 
support the program. When students 
are allowed to play the lead on projects 
they are passionate about they are—in 
addition to doing something constructive 
for the program—learning the require-
ments for achievement and gaining vital, 
personal insights.

ABOUT THE AUTHOR: Cassidy Clevenger, 

a Samford University alum, just completed 

her MSW in Social Work, with an emphasis on 

Counseling, at Samford University, while also 

working as a staff writer for Flaherty Media.

RAISING MONEY continued
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SHOW CHOIR 

STAGE SAFETY 
CHECKLIST
by Rick Roe

The phrase “break a leg” has been a  long-standing 

tradition in the theatrical world. Some attribute the origin 

of this custom to John Wilkes Booth breaking his leg on 

that fateful evening at Ford’s Theatre.



O
thers say this phrase was 
said by understudies 
to the actors as they 
went on stage in hopes 
they would get their big 

chance at the lead parts. Even others 

attribute the custom to the bending of 

the leg to bow or curtsy in curtain calls 

thereby wishing them a performance that 

prompts numerous curtain calls.

Whatever the origin, the reality is 

that a broken leg or any other perfor-

mance mishap for that matter is not a 

good thing.  In another article on our 

blog, we talk about safety for staging 

and risers. This article covers how to set 

up trussing, wiring, lighting, costumes, 

props, and special effects in ways that 

keep performers safe.

Trussing
Trusses erected for lighting, micro-

phones, or scenery must be properly 

secured with recommended anchoring 

devices like guide wires. Equipment 

should be added to the rigging from 

the outside in, while factoring in proper 

weight distribution. All equipment 

mounted on the trusses must have safety 

wire retention in the event of loosening. 

Before you hang anything, you should 

know your equipment’s weight, truss, 

and anchor capacities.

Wiring
Lighting, monitors, microphones, and 

other electrical equipment should have 

cables secured to the floor with gaff 

STAGE SAFETY CHECKLIST continued

24 PRODUCTIONS productionsmag.com



tape to eliminate potential trip hazards. 

Duct tape leaves a sticky residue and is 

not recommended. Securing potential 

hazards with gaff tape helps prevent trip 

hazards on the stage.

Lighting
Strobes and other dynamic lighting 

effects can dramatically add to the 

performance; these effects, however, 

can distract and visually impair 

performers and create hazards for 

missteps or falls. Lighting designers 

need to consider these possibilities 

while setting and adjusting lighting 

equipment. Also, make sure that your 

stage wings have sufficient lighting for 

performers when they’re entering and 

exiting the stage.

Costumes
Sometimes, costumes are in styles 

that performers don’t normally wear, 

particularly long flowing gowns and 

high heeled shoes. Multiple dress 

rehearsals help the performers feel 

at ease when wearing expensive and 

often fragile costumes. Costumes 

should be examined for trip hazards 

when they are being designed 

or chosen. Costumes should be 

inspected prior to every perfor-

mance for loose hems, seams, or 

trim. Additionally, big-brimmed, floppy 

hats can potentially cause  vision 

obstruction. When dancers are 

worried about head pieces falling, 

they can be distracted.

Props
As with costumes, the choirs need 

rehearsals with props until they’re 

comfortable using them. Canes, 

parasols, and other props can trip up 

performers, whether they’re amateurs 

or professionals. Performers should use 

the regular props in rehearsals until they 

feel familiar. Performers should always 

have plenty of practice with any new 

elements.

Special Effects
Fog, bubble machines, confetti, and other 

special effects are often used with Show 

Choir performances. As with lighting, 

special effects can be very dramatic 

but also pose safety hazards. Excessive 

moisture on the stage introduces slip 
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hazards. Condensate collection pans 

under special effects generators will 

greatly reduce stage moisture and 

slippery surfaces. If you are consid-

ering using pyrotechnics, make sure 

you understand your fire code regula-

tions. Always have professionals install 

and manage special effects elements 

to ensure that no incidents occur.

Conclusion
When setting up for performances, 

directors and stage managers should 

make sure to pay careful attention to 

every aspect of the performance, not 

just the stages and risers.

Lighting, costumes, props, and 

special effects can make your 

production even better; just make 

sure you use them properly. When 

these recommendations are applied, 

you can proceed with peace of mind 

and continue the old traditions when 

saying, “Break a leg!” See additional 

articles at https://performance.

stageright.com/blog

STAGE SAFETY CHECKLIST continued

ABOUT THE AUTHOR: Rick Roe has 23 

years of StageRight sales experience serving 

all divisions through the years with the last 13 

years as the StageRight School and Church 

Market Manager. Rick is based out of the home 

office in Clare, Michigan.

Lighting, monitors, micro-

phones and other electrical 

equipment should have 

cables secured to the floor 

with gaff tape eliminating 

potential trip hazards. Duct 

tape leaves a sticky residue 

and is not recommended. 

This helps prevent trip 

hazards on the stage.
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SHOW CHOIR ARRANGEMENTS continued
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by Betsy Schlehuber

ELON  
DEBUTS 
UNIVERSITY’S 
FIRST SHOW 
CHOIR CLUB

W
hen sophomore Jordan Kelberg 
arrived at Elon University last year 
and met fellow sophomore Holland 
Cogan, they noticed a lack of a 

performance groups that fit their niches.  “We 
saw an opportunity to create something because 
Elon has acapella groups, Elon has a choir, but 
they didn’t really have anything in between that,” 
Cogan says.

Unlike acapella groups and traditional choirs, 
Kelberg and Cogan wanted to go beyond using 
only vocal ability—they wanted to do choreog-
raphy as well. They combined those elements 
and worked toward creating a show choir group.

Elon Muses, or Muses for short, is the first 
organization established of singers, dancers and 
musicians that focuses on all genres of music, 
from pop to musical theater. According to Kelberg, 
Muses performances are like musical numbers, 
but instead of a storyline tying the songs together, 



they are a showcase of talent. Kelberg 

and Cogan first considered starting a 

show choir in September 2021, but they 

did not pursue anything seriously until 

the spring 2022 semester, according 

to Cogan. By May 2022, Elon Muses 

was born, with the help of current music 

director, sophomore Jenny Molyneaux.

Kelberg’s introduction to music 

was through musical theater, an art 

she has been exposed to ever since 

she could walk. She says that musical 

theater was what made her obsessed 

with performing. “I think I’m a stronger 

dancer than I am a singer, but in terms 

of liking them, any sort of performing 

I love to do,” Kelberg says. “It doesn’t 

really matter what it is, as long as I’m 

performing.”

Cogan also started her musical 

journey with theater, first performing 

in the fourth grade. Although she 

mostly focuses on singing, she says 

that she loves performing and all 

things arts-related. I’ve always been 

drawn to the stage and performing, 

and I honestly feel the most like myself 

when I’m performing,” Cogan says. “It 

just makes me feel alive.”

Fall auditions for the show choir 

occurred September 1 and 2, according 

to Elon Muses’ Instagram, @elonmuses. 

After discovering Muses at the organi-

zation fair, first-year Brooke Gustafson 

auditioned for the group, saying that 

the process was simple and kind. 

After auditions, Muses now has 

fourteen performers, including 

Kelberg and Cogan, who all happen 

to be women. Even so, Kelberg says, 

all genders are welcome to be Muses 

performers. Cogan says that more 

auditions will be held in the spring and 

no experience is required. “We are just 

really looking for strong singers, and 

then we can teach you how to dance,” 

Cogan says. “If you’re not a singer and 

you want to help with instrumentals 

SOMETHING 
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REDEFINING TRIPS BY GOING ABOVE AND BEYOND 
TO GIVE YOU AN AMAZING TOUR EXPERIENCE.
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Transportation

Elon Muses, or Muses for 

short, is the first organi-

zation established of 

singers, dancers and 

musicians that focuses on 

all genres of music, from 

pop to musical theater. 

According to Kelberg, 

Muses performances are 

like musical numbers, but 

instead of a storyline tying 

the songs together, they 

are a showcase of talent.
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ELON'S FIRST SHOW CHOIR CLUB continued

Unlike acapella groups 

and traditional choirs, 

Kelberg and Cogan 

wanted to go beyond 

using only vocal ability—

they wanted to do 

choreography as well. 

They combined those 

elements and worked 

toward creating a show 

choir group.

or arrangements, we are also looking for 
people like that.”

Kelberg notes that the first Elon Muses 
performance is set to happen in December, 
with a spring performance in April 2023. 
As Elon Muses starts holding rehearsals, 
crafting choreography, and arranging 
songs, Kelberg is looking forward to 
watching the music happen. “I’m excited 
to see what it’s going to look like by the 
time I’m a senior, to see how many perfor-
mances we’re going to have under our belt, 
and how big we can grow and maybe even 
do competitions,” Kelberg says. “It’s all the 
what-ifs that excite me.”

Cogan says that she is excited to see 
all the friendships that form because 
of Muses, especially for the first-year 
students who have found a place within the 
organization. “I remember as a freshman, 
I was just looking for a support circle on 
campus,” Cogan says. “Now I’m seeing all 
the freshmen being so excited to take part 
in this journey with us.”

Gustafson sa similar excitement for the 
future of the group, particularly possible 
performances and making connections 

with other Muses performers. “I can already 
tell that we’re all going to be really good 
friends, and I cannot wait for the products 
that we put out there,” Gustafson says.

With the debut of Elon Muses, Kelberg’s 
goal is to make Muses a place where 
theater and music performers can thrive 
together and feel accepted. “If I could wave 
my crystal ball and then come back to Elon, 
I would really love to see Muses grow into 
something that stays here as long as it 
can,” Kelberg says. “I want it to grow and 
be a safe space for people that love music.”
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